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PERFORMED IN THE \ 


MUSIC 8 HO 0 L 
: e ee Tem, 1785. 


o VERTU RA E. 
V 8 * Bavunswic's eye theſe Claſſic Scenes explore, 
And trace what Rome and Athens were of yore, 


Yet not a Voice the duteous welcome (| peak, 
Yet not a Shell the. choral ſtrain awake — 
RECITAT .« Hence, thankleſs Silence 1*(cries chat tuneful Muſe, 
. Who now, at ſtudious hour from vacant reſt 
To Harmony recalls her wonted Choir,) 


AIR. Lo! Mem' ry here at Muſic's ſhrine renews 


« The gracious Preſence of the Royal Gueſt ; 


 RECITAT, ec 
ACCOMP, Let ſounds of criumph ſtart from ev'ry lyre.“ 


Hail, 


4 9 02 TS . Es ” 


TL . 


CHORUS, Hail, Royal Pair! In Britain's diadems - 


Your blended virtues ſet, as precious Gems, 
With various-colour'd light of richneſs rare a 8 
Shine bright, above the brighteſt Jewels there.— 
RECITAT. How oft the wonder of inſipid gaze 
Oeer theſe great ſcenes ſuſpends the vulgar ſight ?— 
AIR. Thine eyes, O BRUNSWIC | ſtruck by fair deſign, 
Thrill inward to thy heart, and, kindling, raiſe 
The flame of admiration to the height 


Of animated rapture half divine. 29 


III. 
AIR, Wide from theſe tow'ry domes Thine eye ſurvey'd 

Of Europe's other Kings each boaſted ſtate, 
Nor ſaw magnificence in them diſplay'd, | 
In uſe fo ſignal, and in ſhew ſo great. | 
At once were trac'd by piercing thought, like Thine, 
The near affinities, that mutual join 

| Theſe local dear with the Public weal ; . 
Hence, looking on them with a Parent's heart, on 
»Twas Thine, as Britain's friend, and friend 4 Art, 


Their double! int'reſt in Thy ove to ſeal,— | 
Theſe 


RRCETAT: 
ACCOM 


AIR, 


0 EPT 5 
Theſe v were the characters of Majeſty, 


On Cn LOTTE's heart and Thine that Oxford drew; 


Yet, half her pride reſerved for future view, 


She calls Thee, Baunswic, by each preſſing tie; | 


By the Sons ſhe taught to bear 


The Stateſman's or the Warrior's name; 


By thoſe her preſent leſſons rear 


Jo run their courſe of equal fame— 


AIR. 


CHORUS, 


By the ſpouſal hymn ſhe ſung 


When Heav'n and Love made CHarLOTTE Thine, 


By the lyre ſhe now has ſtrung 


To ſwell that hymn for all Thy line ; $ 


By Theſe, O King! and by whate'er can give 


The public or the private hope to live, 
And Loyalty's aſpiring flame to burn, 


She hails Thee once her Gueſt, and courts Thy quick return. 
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